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The Force is With Us 


. ve been Invelved with the Star Hire uni- 
verse for over 10 years now and I must admit 
that the new Lucasfilm Fan Club is superb! 
The first issue was so informative and 
absorbing, but the second issue iseven more 
spectacular! The articles and the full color 
photes give the magazine the quality and 
formal so familiar to a Lucasfilm produe- 
tien. Resuming the fan club has given 
Lucasfilm fans a new lease in [ife,.dreams 
being realized..and “a person's pot to have 
their dreams.’ Here in Australia, Lacasfilm 
fans are in a galaxy far, faraway but through 
the new Lucasilm Fan Club we're able to 
once apain be part of Lucas’ universe. | 
epecilly enjoyed Robert Allan's article on 
hifiow last iaue ind the superb photes. The 
novel is already on sale in Agstralia buat TT 
wait until the movie is released before | 
indulge myself in the story. Lisa Cowan's 
article on The mating of Techer was. a writ- 
ten picture of bringing! dreams into reality. 
And her visual expenence of Stier Tours will 
have many an Ausiralian jetting to Califor- 
nia for their own real life expenence, Com 
gratulations on a fine magazine and many 
thanks to Lucasfilm fer resuming the fan 
club...it has been truby missed. 


Denise Cunningharn 
Campbelltown, Australia 
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. Congratulations on reactivating the fan 
club. When my dad read the last editorial 
by the Ster ers fan club editor, which 
said that the club would be reactivated 
when a new Siar Hears film was 
announced, he said, “Im that case, it will 
never start again.” Obviously, he's mot as 
devoted as lam, and here we are...the club 
is back, and there's no Stor Mars 
announcement, which goes to say that 
there's more to Lucasfilm than just Star 
Mars: thus, The Lucasfilm Fan Club! 
Looking through issue #1 of the maga- 
zine, | have te say [ lowe it! It's mot just a 
newsletter but a real magazine with color 
photos. As for some supgestions, it has 
been ages since I"ve read an interview with 
Harrison Ford — I think the last one was 
during the second year of the Ster MWers 
Fan Club, and that was a lond time ago, It 
would be interesting to read his views on 
the future of Star Hors and Indiana Jones. 
As for club merchandise, my favorite items 
are the movie posters of Lucasfilm movies 
which are highlighted in the club, Could 
you offer mone of these? 

A suggestion for the Jmside ALM 
column; [ve always been interested iim the 
decarbonization of Han Solo in Aeturn of 
fhe Jedi, In fact, if there were one thing I 
could have from the Lucasfilm warehouse, 
it would be the carbon-frozen Han Solo. 
Anyway, Ive always wondered how that 
was done, and | am somewhat surprised 
that it wasn't explained In Tom Sevith’s 
industrial Light 42 Magte; The Ant of 
Special Effects which | proudly own, I 
would like to see the club explain this 
effect, 


Jeff Jacques 
Ontario, Canada 


| really think your magazine is out of 
this world! Mot only is it interesting: bo 
read, but it also expands my Imagination 
and makes my dreams of being something 
real. You see, Lam thinking of making 
some mowes myself and reading your 
thapazine Makes me see dreams can come 
true if you work hard and enjoy what you 
de. | thank you for that, | would greatly 
appreciate it if you would print a lot more 
about the new movie called Witten, ['m 
very excited about it and [can't wait until 
it comes oul in May. Also, | knoe a bot ef 
people, like myself, that are experi- 
menting with home movies and I think 
they deserve some credit for their hard 
work and determination. It would be 






terrific if you were 
the ones bo gine ere- 
dit tows. [think it would 
he wonderful if you rewarded these people 
by printing some information about thern. 
Maybe even have a contest. This would 
inspire me and I'm sure many others, 
Please consider mv ideas and remember, 
you pive many people the hope they need 
ta make it. Thank you very much! 


Robert Paul Ropalski 
Walworth, N¥ 


An Evening with a Wookiee 


. [would like to shave with you and all the 
Star Wars fans something unique that 
happened to me and a group of friends 
while out in LAL live tf Mew York and 
when | heard about a 10th anniversary 
celebration of Star Wars, well, [just had to 
hea part of history in the making. What 
happened to me was ane of the most 
incredible experiences of my life. 1 call it 
"An Evening with a Wookiee.”’ Sunday 
night. my friends were seated in the hotel 
restaurant having a drink when Peter 
Mayhew (Chewbacca! walked in and sat 
down, My friends went over to talk to him 
and they struck upa conversation. During 
the course of the conversation, one of my 
friends asked Peter when he had seen the 
Star Hors Holiday Special last (for those 
whe don't remember, it wason T¥ once in 
L978 and then never shown again, Well, 
Peter said that he saw it just when it came 
eut and would love to see it again. My 
friends told Peter that T had Browght my 
VCR with me and my copy of the special. 
Peter asked if he could watch it. Well, with 
just afew close friends there, we spent the 
evening laughing, joking, and listening to 
Peter tell us stories of behind the scenes of 
the Star Wars trilogy and special. It was a 
night like no other. Anevening spent with 
someone whe, for the past 10 years, was. 
just an image on a screen, 30 far removed 
from the rest of the masses, But we had the 
opportunity to see anatherside — a gentle 
man = a man whose heart and spirit is 
bigger than his material body. Peter 
shared with us memories that night that 
my friends and I will carry with ws forever. 
1 know that [ will abways remember the 
evening [ spent with a Woekiee and also 
someone [can call a friend, May the Force 
Be With us All. Always, 


Arlen Miller 
Valley Stream, SY 


The Magic of WILLO W Premieres ey, I 988 


orget all you know, or think 

you Anow...the epic fantasy 

adventure of a lifetime is here. 
And its name is Hiffow! 

This May, moviegoers will ex- 
perience the world of Willow Ufgood 
— aworld filled with magic, wonder 
and excitement. A world brought to 
us by the creative minds of George 
Lucas and Ron Howard. 

Over two years in the making, and 
involving thousands of people, the 
last preparations are now being 
made and the anticipation is build- 
ing! 

Industrial Light & Magic is a hot 
bed of activity. Dennis Muren, Mike 
McAllister and Phil Tippet are work: 
ing with their crews day and night to 
complete the hundreds of effects 
shots that will be seen in Hiffow, 
Their mission, once again, is to 
create spectacles never seen before. 

At Lucasfilm's Sprocket Systems, 
Star Wars veteran Ben Burtt is 
creating a whole new library of 
sounds for the new world and is now 
completing the final mix. It prom- 
ises to be yet another major accomp- 
lishment in Burtt’s career, 

Lucasfilm’s publicity and market- 
ing teams are working hand-in-hand 
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with MGM to arrange for the release 
of Hiffow. The activity is frenetic. 
There is movie poster art, television 
ads and theatrical trailers to approve. 
Theatres are being booked and pub- 
licity is being arranged. 

The licensing division is busy 
working with promotional partners, 
and licensees, who will help create 
exposure for Hilfow, The fantastic 
soundtrack by James Homer is 
being readied for release by Virgin 
Movie Music as well. 
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Lucasfilm'’s theatre operations 
people are beginning the field work 
to make certain that the theatres 
that show Hiffow will be in the best 
working condition. Their job is to 
make sure the audience experiences 
Hiffow in the theatre the way 
George Lucas intended them to. 

Of course, George Lucas and Ron 
Howard drop in on all of the produc- 
tion departments day after day to 
give their input as they painstak- 
ingly work to complete the film. 

It's a familiar hubbub of activity at 
Lucasfilm as a vast array of talent 
work together diligently to bring 
forth a great idea from the imagina- 
tion of George Lucas — an epic tale 
set in another time & place with a 
cast of colorful characters. It prom- 
ises to be a tale that will excite & 
entertain and inspire us at the same 
time. 

I think I can speak for every fan of 
Lucasfilm in saying how eagerly we 
are all awaiting the premiere of 
Hiffow! B 


pee ae 


Dan Madsen — President & Publisher 
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Introducing Madmartigan 


By Dan Madsen & John 5. Davis 


fere was a time oohen Ais name was synony- 
mous wel greatness. fn the fand of (alfadoarn, | 
wmaniors fooked up to Aim and marveled at his 
Aghting sills. Even if they reached only a fraction of his 
greattess, [rey, too, would be honored and respected. | 
But that was a fong time ago: time tends to reduce even 
legends to distant memories. : 
When hard times befell the exalted warrior known as 


Madmartigan, he grew bifter. Shattered by a broker _— 


fove affair with a beautiful princess, fre became reckless 
and epenfialiy tured Ais back on Ais hormeterecd! artel 10% 
people to wander afone and aimless in offer lands. He 
fad become a renegade and an outcast. 

Although fe is described as cynical, fast-talking and 
selFsernting, there is still good in Madmartigan ana i is 
fhe fittle Neliyn, Willow Lifgood and his guest, which 
fouches Ais heart, thus rekindling fis sense of duty and 
loyalty. 

Ais fighting skills soon prove fo be invefuable as he 
aids Hiffow in Ais search for the kingdom of Tir Asieen, 
restoring Ais nanve fo a@ legendary status once again. 


Fortraying the handsome but undisciplined Madmar- 
tigan in the film Hiffaer is an impressive performer with a 
formidable background — actor Val Kilmer. 

At the age of 17, Kilmer was accepted into the Julliard 
Academy in New York — the youngest student ever 
admitted at that time. He played several leading roles 
while studying drama there as well as co-writing a play 
entitled Haw A AN Begon, which was seen by Joseph Papp 
and later presented at the Public Theatre with Kilmer in the 
leading role. 

He subsequently appeared in Papp’s production of Shakes- 
peare’s Henry /V, Part Gre, followed by several other roles 
including his Broadway debut in the play Sfab Boys which 
co-starred Sean Penn and Kevin Bacon. 

In 1984, Kilmer made his motion picture debut in the 
Paramount ‘comedy Top Secret where he played Nick Rivers, 
arock singer caught up ina series of misadventures involving 
the German military and a top secret weapon. His next film 
was also.a comedy entitled Reaf Genus in which he portrayed 
a collegiate prodigy with a unique sense of humor. 

One of his best known performances, however, was in the 
box-office smash Tog Gun in which he portrayed Tom “Tee- 
man” Kazansky — the talented F-14 pilot whose technical 
skills in the cockpit are unmatched by any of his Top Gun 


ers. 

Even though he has a relatively short list of film credits, 
Kilmer is already becoming a recognized and sought after 
talent. Now with the opening of the epic adventure film Hi 
fow, created by George Lucas and directed by Ron Howard, 
















Kilmer could very well become one of the busiest and hottest 
young actors in Hollywood. 

“T really like Madmartigan,”’ Kilmer states. “I like the fact 
that he's unpredictable. He's a hustler so he has.a lot of differ- 
ent characteristics that come out of living through hard 
times. He's definitely one of the most interesting characters 
I've played. It's fun to play a schmuck! But he's a likeable 
schmuck and I hope audiences find him enjoyable to watch.” 

One might think that preparing fora role such as Madmar- 
tigan — a man living in an entirely different world than ours 
— would be a difficult challenge. However, Val Kilmer 
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explains that he approached the role very simply, realizing 
that Madmartigan is an individual with very fundamental 
necessities. 

“T didn't do anything special because he's really a very 
basic guy. Also, Ron Howard and George Lucas are so good at 
what they do that everything Is sort of already there for you, 
You don't have to worry or think about it or have any con- 
corns about it. [had a couple of talks with Ron about the style 
and tempo of the character. Basically, what I had to do was 
make up aspects of the character that didn't exist in the writ- 
ing. But this film ts really well-written so it gave me a good 
idea of what Madmartigan Is like. It's just experimenting with 
different ways to do something that you already know you're 
going to de,” 

One of the requirements of Kilmer’s role was being able to 
handle a sword. Not only did he have to learn to use the 
ancient weapon, he also had to develop a style of fighting uni- 
que to the character of Madmartigan. And he accomplished 
that task, strangely enough, with the use of juggling. 

“We wanted to find a style of swordfighting that was differ- 
ent and we came up with something that has elements of jug- 
gling in it,” Kilmer explains. “I didn’t even know [ could 
juggle. We were just fooling around looking for something 
unusual that Madmartigan could do. Bill Hobbs, the fight 
arranger, was looking for some . 
kind of style that was original while 
combining things that George | 
Lucas likes in the Japanese culture, 
So we wanted to have something | 
that matched the character, some 
bravado that had meaning. We first 
rejected the idea of juggling 
because it's pretty meaningless for | 
fighting and then we started fooling 
around with different things that 
made it look like some of the digci- 
plines in the martial arts that are 

















and Madmartigan looks like an Indian. His hair looks very 
much like the way the Cherokee used to wear their hair. They 
had it flat on the sides with the braids coming down. But this 
isn’t my real hair, it’s a wig." 

There is high optimism around the movie Wilfow. Eve- 
ryone hopes that the big-screen epic could open up the fan- 
tasy genre just a5 Ster Mars opened up science fiction. Even 
Kilmer recognized this possibility after reading the script for 
the first time. 

“Tt really has alot of potential,” he contends. “Everyone I 
know that’s read the script likes it a lot. And that happens 
very rarely In any genre, where you read a script and you want 
to read it again instanth, When I finished reading the script 
for Btfow, and this was before [ even knew whether [ had the 
role, it was.so0 much fun to read that I read it again imme- 
diately. It's just a very good story." 

Indeed, Wivfour's take secms bo caphire the imagination and 
sense of adventure in all of us. But was it the story that 
attracted Kilmer to this project in the first place? 

“Wo, Ron gave me the job,” he says with a laugh, “But, 
seriously, the story was really good and the characters were 
very interesting. can't say that I've always had adesire to do 
this. kind of movie but I've always loved animated Disney films 
and Idon't think anyone has ever come close to Disney other 
than George Lucas. So I love his 
films and that was part of the thrill 
of being cast in Wiffow. You know, 
usually actors tend to be selfish 
when they read a script because 
@ they're reading it for the character 
fe they're trying out for but I had a 
fee different feeling reading this one. It 

fe was fun to read a scene with the 
fee Brownies, for instance. They have 
great lines! And usually you get a 
ae littl: tingle for them becatise you 

f know they've got preat parts. 











based won the original Samurai practice for hattle. Yet, now, 
it's been developed into an art, a physical discipline. So we 
developed a similiar style for Madmartigan wing elements of 
juggling and the Samurai and came up with what you see on 
the screen.” 

Tn addition to using an unusual technique of swordplay in 
Hiffaw, the character of Madmartigan also looks somewhat 
different than most warriors, When Kilmer first saw himgelf 
in full costume, it was clear he resembled an American Indian 
more than a European Knight. 

"I relived my ancestry,” he recalls. “I'm part Cherokee 





i“ really like Madmar- 
| tigen,’ Hilmer states. } 
“He's fun to play. [like 
the fact that he’s un: } 
predictable, He's hus- | 
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“Actually, the story is sort of like The Hobbit, That's the 
way I describe it when people ask me what it is. I say, “Well, 
it’s like The Hobbit and my character is a warrior on war- 
rior skid row, And imagine people of regular height moving 
through that world." That's about as close as I can get to 
describing it. There are also a lot of positive things being 
said in this picture. For instance, the story of the princess, 
Sorsha. She goes through a lot and overcomes all obsta- 
cles. Every one of us is faced with the challenge of that 
every day of our lives. And that makes this film rewarding 
to work on.’ 
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While Hifferw hasbeen | 
a positive experience for [Rs 
Kilmer, it has also heen [Oe 
physically demanding in § 
many ways. The sword- 
fighting, rain and mud "oe. 
have made the job more (pgs 
frueling than amy of his 
previous films, 

“T used to ride in the 
junior releo and this 
feels like "ve been In the 
rodeo for 48 hours solid,” 
he reveals. “I'm usually 
muddy and wet and tired 
at the end of each day of 
shooting. [t's been a real 
physically demanding picture to Taree on. 

“Every day has something drastically dif- 
ferent and most of the time nobody else has 
done any of it before you do. It’s been very 
demanding physically. [ think they set out to 
make the hardest movie that they could, I 
mean, Tt looks like tt was designed that way. 
There's a lot happening and there is a kind 
of energy to the whole picture, Sometimes 
you have real hard weeks of solid physical 
work. 

“I think one of the hardest things has 
been becoming a stuntman,” he adds with a 
laugh. “My stunt double is so good that you 
can't tell ws apart so people can’t really tell 
whether it’s me or him, I've done some of 
my on slints, though, and that’s been the 
hardest part because it's really been a gruel- 
ing schedule.” 

For many days and nights, the Miffouw 
cast and crew toiled in rain and mist in the 
mountains of North Wales to film several dramatic scenes. 
Although the weather at times was downright terrible, there 
were days when the crew shot in some of the most breathtak- 
ing scenery anywhere in the world. North Wales is a land of 
beautiful mountains and lakes, hill farms and tumbling rivers. 
There are castles, woollen mills, stately homes and wild 
mountain passes where armies clashed in the middle ages. 

“T like location work because usually the atmosphere is 
better for the actor,” states Kilmer. “It's better because it's a 
real atmosphere. Even ifthey have to stop traffic or whatever, 
it's easier bo act with real trees or real grass, for example. But 
it's also more attractive. Some of the places we've been shoot- 
ing on-location for Wiffowr have really been beautiful ated it's 
been nice to be outside, Although, I think we picked the most 
brutal hundred square yards in Wales, too, We shot some 
scenes of the Nockmaar Castle at the shale rock quarry and 
the weather was sometimes pretty rough. But, fortunately, we 
had to go through some beautiful valleys to arrive there.” 

Val Kilmer has nothing but respect and praise when it 
comes to talking about the teo most important men behind 
the camera on Hiifew: — George Lucas and Ron Howard. As 
an admirer of their films, he was pleased to get the oppor- 
tunity to work with them on one of their most ambitious pro- 
jects to date. 








Three different — of the auntie 
woguc, Madmarticam. 
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“George Lucas is like 
Zorre,” Hilmer says jok- 
ingly. “He sort of comes 
and goes on the set. And 
he leaves his mark when 
. he's gone! Hut when he's 

around, he really takes an 
interest in what's hap- 
) pening. He really loves to 

play with things which is 
fun because usually pro- 
ducers are the kind of 
people you don’t think 
@ you can really talk to. I 
haven't specifically talked 
to George about my char- 
iS acter but we have dis- 

caaeed haw eauis he expresses himself which 
is through the objects he uses and how he 
uses them. For instance, one night after 
rushes, [ went up to talk to him about some 
things and showed him a couple of pictures 
of the armature that T had a few problems 
with. We looked at the photos and he said, 
“Well, it's kind of hard to tell." So I said, 
“Why don't Igo and put it on, it will take me 
five minutes and [ll show you." [t was 8:0) 
and Fon had heen working all day long and 
George had just flown In so he said, ‘Okay.’ 
That made me happy because usually you get 
the attitude that ‘it's okay and don't worry 
about it." So we were down there for a hour 
and a half working with different parts of the 
armor to make it look right. And that's 
when he's really at his best when he's got 
something to look at and can get his hands 
on it and really make it work. I'm sure he's 
that way with the storyboards, too. So that 
makes the job enjoyable when you know the people making 
the film really care, As an actor, your main concern is getting 
communicated what is hard to communicate. It's hard to talk 
about acting. So unless you do it, which half the time you 
can't do until you're on the set and in the costume, you are 
never really sure that you've doing it correctly. One of the 
things that makes George brilliant with making movies is that 
he has the ability to choose something that's existed before 
and tum it into something completely new. For instance, 
Darth Vader's helmet which is modeled after a Samurai 
helmet. That is something that took a culture that's aestheti- 
cally-minded, but very practical, a long time to develop. It's 
an image that means something. [t not only looks right but it 
comes from a real background. He takes things which are 
very precise and changes them alittle bit in the style here and 
there so it's familiar and yet you've never seen it before. 
That's also the style of Hilfomw, Hopefully, this film will 
achieve what George's other films have. The kind of things 
that happen in Aeiders af fhe Lost Ark, for instance, you've 
seen before but you look at it in a different way because 
George has changed it here and there to add new life to it. 
That also helps to make working on a film like Wiffow fun 
because although the things you are doing are new, you are 
paving homage to things of the past. [t's great to know that 
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you're part of that and after you get to be too tired to 
remember your middle name, that's one of the comforting 
elements of going to work every day. 

“Another thing about George's films is that they're 
believable. He sets up things and you believe it even though 
it's outrageous. Hiffen is very much like that but it also has 
aspecific style all its own, There is aspecific style ofacting 
for this film, It's like heightened realism at times. Every 
now and then, something very reallstic will happen and it 
will be acceptable, it won't jar you. And the same with the 
fantasy: bizarre things happen but in this world they're 
normal, An Eborsisk monster comes out of a moat and 
that’s normal, or we get turned into pigs by magic and so 
on. Those are things that happen in this magical world. 
You know, we even have nine inch people!” 

Although Hiffaw is a big and complex production, 
Kilmer found that its divector, Ron Howard, seemed to 
juggle the numerous elements of battles, hundreds of 
extras and complicated special effects with relative ease, 

“T don't like to compare Ron with other directors I've 
worked with,” Kilmer gaye, “because then I'll have to 
insult the other directors! He is very, very good, I've always 
had the experience of having a concern about what the 
director wants except on this film, Besides having a great 
director, the story is 50 strong it sort of speaks for itself. It 
tells you what should happen in a scene. So it's really fun 
because all we do is just go over the options and never one 
time of how the character expresses himself or how he 
should move, And never once have I come up with some: 
thing that I think is maybe better for what's supposed to 
happen in a scene, or another way of approaching it, that 
Ron hasn't already thought about. And that almost never 
happens. That doesn't mean that a divector is good or had, 
it just means you have different tastes. But Ron never an- 
swered me with ‘Gee, I haven't thought about that." He 
would say, “Yeah, [ was thinking about that,” [t's very cru- 
cial that we know, especially with this picture, where each 
scene is golng and Ron was always clear about that. You 
know, there was one scene where Madmartigan admits that 
he cares about Willow. And in the scene, it only happensin 
one look that he gives him which Willow doesn't even see, 
but the audience has to see it to show that Madmartigan 
does have a heart because he's pretty brutal to Willow for as 
long as possible! So that litth moment has to carry along 
way. You not only have to see him give that look but you 
have to believe it as well, [t's like taking pictures. And Rion 
has really good taste about that so you never have to be 
concerned as to whether those things that are so crucial to 
a scene are working the way they should. It's as intricate 
with the acting as itis with the special effects. There is also 
the danger of being too grand with it as well. [ thought, in 
the beginning from reading the story, that this film would 
be real high style, very fantasy-oriented, but when I met 
Ron for the second time, after he had hired me, he was talk- 
ing about Hiffow being very realistic with fights in the mud 
and ao on which I didn't really expect but I like very 
much.” 

In Hiffos, the central character is an ordinary farmer, 
Willow Ufgood, caught up in extraordinary circumstances, 
who just happens to be about three feet tall. For some rea- 
aon, the entertainment industry has never seemed comfor- 
table in casting little people as normal, everyday people 
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with problems that affect everyone regardless of size. What 
we have seen instead are individuals of shorter physical sta- 
ture portrayed in a false and unrealistic manner. Still, times 
do eventually change. If Willow is a successful film, will little 
people he cast in more realistic roles? Val Kilmer feels this isa 
possibility but not a certainty. 

“ worked with a Japanese actor on Hiifow He played one 
of the Trolls and we talked quite a bit about the entertainment 
business. He works in London and he would ask me what it 
was like to work in the United States. I told him I worked with 
Japanese actors in the states but there's not a lot of roles for 
them, And I think it’s the same with little people. It would be 
nice if there were more roles designed for them but it’s such a 
brutal business that you never now what's going to happen 
from day to day. The actor Michael Dunn, who played Dr. 
Lovelace on the TV series The Hild, Wild West, was a good 
example of a terrific little actor. He did Shakespeare and all 
kinds of things. He was an incredible actor. Those little guys 
in Time Bandits were terrific, too. Of course, Billy Barty, 
who is also a terrific actor and has been around for a long 
time, isin Hifow, He plays the Nelwyn's High Aldwyn. War- 
wick Davis, who plays Willow, is an excellent actor as well. I 
guess those little actors have an influence but I don’t know if 
you could say that a movie got made because of them. We 
seem to have a set idea of what people should look like or act 
like. Hopefully, that can be influenced by actors who don't fit 
into the typical mold. I think, though, that the story of Hil- 
for can influence people, It's a very hopeful story about cour- 
age and a let of good things are being said. It's good 
action/adventure on one level but it's always saying some- 
thing very positive on another, Usually in movies in the last 
six or seven years, they've been so commercially-oriented 
that that kind of hopefulness somehow gets lost. The style of 
filmmaking has become commercial product-oriented — sel- 
ling an image of something you are told through clever 
manipulation that you want or need, There is not much heart 
in that — it's basically just pushing the right buttons or paint- 
ing things the right color. But what [ like about Hiifow' is that 
Tt shows. vou cari 
tell a story about 
something that 
is mot attached 
to a product and 
stands for posi- 
tive, God things, 
It's a story with 
heart." o 













“l relived my | 
ancestry,” Hil- 
mer says when 
he first sow 
how he would 
look dn PRE 
fow, “T"re pour 
Cherokee amd 
Madmartigan 
looks like an 
Indian.” 





‘MARK THAMILL 





By Dan Madsen 


|p “ile, television, theatre — Mark Hamill 
1 het done ital An accomplished actor, he 
= has played .a wide variety of characters vet 
one in particular has garmered him workdwide 
recognition and bad folbewed bien for thee last ten 
years. That role is, of course, Loki Showalker — 
the young fanmboy tumed Jedi Knight whos 
story is chronicled Im the three Sher Hires films. 

While many people seem to recognize Hamill 
most when he has a lightasber in his hand, hia 
reputation as a serious amd thoughthal acter bes 
begun to make an impression on audiences ever 
ywhere, 

Besides making over 100 TV appearances, he 
has starred on Broadway in numerous roles 
including The Were, The Elepfent Mon are 
Aimadens In which be portrayed Wolfgang Jima- 
deus Mozart, Additonal eveditts incbexde his mrusi- 
cal comedy debut in Herrigan ‘it Hert for which 
he received a oominetion for Outstanding Actor 
ina Musical, as well as the leading role in the CMF 
Broadway revived of oon Service. 

Bealdes the three Sine Aina pletares, Mark's 
film credits include The Big Red One, with Lea 
Marvin, Cometic Summer, The Might the Lights 


10 Years Later 


Hent Ont in Geongia, 
and Arittoaia Masnitel, 
He will soon begin pro- 
duction in England on 
producer Gary Kurtz's 
new picture, Seater 
— a contemporary fn- 
tay set in the ear 
fuhore. 

The Lucastlm Fan 
Clubrecently spoke with 
Mark about his acting 
career aid his pasneia- 
Hon — pat, present d& 
future — with the Ser 
Hors saga, 


Mark, when you were 
young, did yeu imagine 
yourself as an actor? 


[sort of had an idea that 
I liked to perfor and 
tht 1 liked! bo male pen 
pee Bough, | dk. a play in 
sicth grade and [remem- 
ber thinkingg to mieselt 
alter it was over, “Gee, 
this i great! | ales lied 
the power you had over 
people, Making! them 
laugh fave me a great 
sense of Identity and I 
continued doing more 
plas. ther | ida playin 
the seventh prade, I 
started thinking that it 
watld be peasahle to be an actor but really didin't 
verbalize rt because if just seemed so uml, Ik 
seemed like [ would be open tor ridsculeso | kept 
ik sort ef secret. Them, | saw a Broadway show 
when Twas in the ninth grade. | went on a trip 
with my father to New York, and that seemed resl 
whereas. the movies always seeoved Kine of mysti- 
call or magical to me. The theatre had live people 
upon sage and that solidified it for me. | them 
took advantade of all (he appartunities that were 
offered to me in school and went to City College 
in Led Angeles a a theatre arts major. | started 
felling acting jobs when [was still in college and 
eventually ended up making it my profession. 


You've had a serious passion for acting since you 
were a child then? 


Yes, D think so. | liked working on sets and so 
forth as well. 1 liked all af that. [did virtually 
cventhing you could doin production af plays. 1 
just wound up being an actor, Im still interesbed 
in all aspects. Por example, natht move, I'm work- 
ingion a project with a partner where we're woil- 
ing’ a screenplay. That's really exciting because 
then you can take on alla the characters. When l 
directed in college, [ realined U didn’ have to be 
oul under the lights getting the applause, | could 
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do other things and 
be just as happy, Se | ; 
think that Pve always had a 
spark for the entertainment field, [didn’t neces 
siuily know for gure that [ was going to be ani 
actor, though. 


Tacting had not worked out for you, whal other 
profession would you have chosen? 


Tt would be something in the entertainment 
field. Dhavea fiend who was an acbress in college 
and is mow a casting director— which is utilizing 
alotof her shills.as an actress. Ane she finds it sa 
sutishing deing what she’s doing rather than 
competing in the marketplace as an actress. So 
there are other avenues ard that’s probably what 
T would have done had acting not worked out for 
me. 


You've dome alot of theatre in the last free years. 
What, in your opinion, are the advantages and 
disadvantages of acting on stage aod acting on 
film? 


| think an shsde you have much more control 
over the finished product. There is mo editing, for 
instance, And it's a different scope: you have bo 
gauge your perfonmance to the sizeof the theatre 
or the ste of the particular show you're in, 1 
think, in filen, you have to remember that the 
audience is ating maybe ten feet away, some- 
times they're sitting right up in your Gece. It's 
much move collaborative in the sense that you're 
relying on a director. and an editorard ail sorta af 
elements that are not immediately apparent to 
the audience. There is something about a live 
audience that really attracis me to live theatre 
because they're an organic past of the show in the 
sense that they are telling you instantaneously 
what they think of ft and they deed the perfor 
mance, The audience has 8 bot todo with your 
performance. People always aay to me, “How do 
you do the sume thing over amd over?" A bet af it 
has to do with the Get that each audnence has 
never seen ft before and each audience will 
respond to different things. And you go with 
moment to moment according ta how they're 
respec reg. 


So are there any disadvantages to stage acting? 


Well, Ufind the hardest thing is not to get inte a 
fut. You do have to find ways ta make it fresh 
every night. | was just talking about it as 4 plus 
but one of the disadvantages is that you haw be 
fight against fang-run automaton behavior. 
Doing eight aweek is 2 real grind Ome thing that 
ls food about about it, though, is that there is 
auch 4 definite schedule — you know exacily 
where pou're geang to be and when. Unlike filmes, 
where you might run over or you stay late and 
leave early, You have more ofa chance to be with 
your Gumily on the live stage you're there all 
the dime with your kids. And that really appeals fo 
meso that wad one of the reasons | moved to Mew 


York. Actually, you give your all to the show but 
when you have an autslde life, it beings much 
move color bo yaar srk 

I've now moved back ta California after five 
years in New York, We've kept our apartment in 
New York bul we wen there, initially, because | 
had a real desire todo theewire; that's where | gat 
my start [reached a point, especially in the last 
play 1 did, where [ said, “Really now, barring 
something that was written specifically for me or 
somet real specialised situation. I've done prethy 
much a broad mingle of parts." The problem with 
theatre is that, outside ofthe theatre community, 
alotod people just have mo idea what's going on. 
Soa bot of peeple don't realize what I've been 
doing and it's tough because you're in a theatre 
every night with thousands af people and yet you 
come back to California and they say, “So, what 
have you been doing?" | getso much mail king 
me when [im going to de something that ever 
body can see and I'm doing something shoul that 
nen, 


Why do yoo act? What does acting give to Mark 
Hamill? 


Tt freed me to be people that Mm matin real life 
and there's a real security in being able to hide 
behind that disguise, It's an expresgian and 
there's a real feeling of elation when things are 
working right and people ane experencing what 
the playwright wanbed them to, 1's hard bo des 
crlbe. [i's funy you should ask thet because in 
the frustrations [ haw in my career, Dak eoyself 
that all the time, “Wihat am 0 acting far?" 

Have you ever watched the new Bob Newhart 
show? Forsome reson, that's always appealed ta 
hie — opening up & bait & tackle shop in New 
Harnpabire! (Laughter) Getting away from if all! 
And what happens is that you get so focused on 
what poa're doing as an actor that everything else 
is excluded, And, yet, in the scheme of things, 
what youre doing docsn't seem to be as impor- 
tant as other professions. Sometimes you feel 
that you're diving too much importance to some- 
thing that's trivial. At best, it is just ashowor it's 
only a movie, 


“I lied Kerghiver's nivetical trapping." Hamill 
saya shout 2) “ard the way he shaded it so 
darts d& pulled the rug cut from under ya." 








What have you found most difficult about being 
an actor? 


One thing that strikes me is that, unlike a stand. 
up comedian or someone whe plays music, 
you're relying! ona lot of other people te be able 
to do your job. [think it's driven ree te start try. 
ing to develop projects a5 a producer bocause 
there are not enough food parts, There are too 
many actors for too few roles, | think the hardest 
thing Is the rejection. You know, it's a funny 
thing: you're in a long-run play and you say, 
“Gene, [can't wait fora vacation.” And then you 
have ben weeks of vacation and pou say, “Oh my 
Ged! When am | going? ta work again” 5a, 
there's that constant lack of job security. Most 
professionals hawe a clean-cut job lined up for 
them Gor Life but it's not like that foractors. And 
that whole aspect of being “king of the world” 
ome Minute and “failure” the next is hard to deal 
with. You're only as @ood as your last movie and 
after that you have to prow: yourself again. It's 
extremely frustrating. But, then again, you have 
a family and your peborities change and you say, 
“My ambithons and my feeling!s about my career 
are just se different today than they were ten 
years age.” | don't find mygelf as diven anymore 
and that's a good and a bad thing. 


T understand that you are now developing pro 
ets for yourself? 

Not only for myself but for ather people, boo. Tf we 
Bet this script Pm workingon now accepbed there 
ig a part] could play, but if they want bo have 
samenne else, that's okay. Uf they were bo say, 
“Well, Charlie Sheen is the right seter and we 
wank the character to be younger,” [would do it 
in a minube fo ges ik produced. That's what has 
happened, The couple of places we have fone 
and talked about this project. each person liked 
something different in it, Ard we would rewrite it 
accordingly. Same people liked the greed“ 
comedy aspect of it and we would play on that. 
Other people wanted it te be different. They 
would say, “People don't like greed. [t's a dis- 
tasteful thing te hawe on the screen. You should 
beefFup the romantic. comedy side of if.” Sao you 
could shop it around to a hundred different pla- 
oes and have a hundred different ideas. But it’s 
fice because I'm at a point where it's goal to 
have something to keep me busy bebween acting 
prapacts. 

You had toaing and daaece ina play vou did called 
Aarigan NV Hart, Sines that waa mew to you 
hen did you prepare for it? 


[didn't kriow whether) could doit but] liked the 
part sa much | went aut for it, | did.a couple af 
songs and when they started serbously thinking 
about me I then met with the choreographer who 
had to see whether [ could hear a rhythm. He 
thought did but | had to go to dancing schol 
for about six weeks before the flvat rehearsal, The 
first couple of days 0 thought to myself, “lam 
never going to get this,” because ey mind was 
thinking one thing and my body was reacting in 
another way. Everyone ele in the east had dene 
hundreds of musicals — there were np Gritime 
musical perinemers there — except forme! But it 
was jst a matter of training and doing itewer and 
aver, After a while, | wasn't counting the steps 
buat Twas just doing it and that’s when it became 
really Fun. 


a 


Lunderstand you also played Mozart in the play 
Asmundeis, 


Yes, I did the national towr of it. We went to Los 
Angeles, San Francsion, Chicago, Baltimore and 
soon. After that, [ got a phone call and [ was 
doing ition Broadway. That was a project | was 
really interested in. | read everything 1 could 
about Mazerl We knew we were doing to be in 
for a lang run because it was an established hit 
play and 1 sined for nine months. Qur lest vaca 
tion, before I went bo work on Astadeus, we went 
to Vienna, and to Salzburg where he was. bow. 
It's one thing to have te learn something but 
when you want bo, and it's godnd to help you in 
your rode, it's really enjoyable. | went to the opera 
for the first time and hada good thme. Tt was a 
ereat echacation, 


The last play you did was The Merd, wasn't it? 


Yeah, 0 did over two hundred performances of 
that and had a real good time. Dt was.a real ewer- 
cise in silliness — there wasn't a mean bone in 
the play's beety, tt meant bode only one thingtand 
that was to make you laugh. [tL was in a small 
theatre but it was funy and it made people 
lauah, The tithe alone tells pou its mot some dra- 
matic piece, Tt was that play that partloularly 
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“When | walk into 4 video dove and Siar Mars is 
playing, it's really kind of startling. It doesn't seem 
that long age and yet you book al ourself andi aay, 
‘Gee, did D ever book bike that?" 


made me realize that | want to get more into the 
area of having move say and more control, [think 
you have an increasing sense of responsibility as 
you become established for what you're a part of. 
You know, | didn't say after Aeturm af the Ard, 
“Well, now I'm going todo five years of theatre,” 
I've always sud that [ just want to do the best 
roles that areout there and it just so happens that 
it was theatre for me. | go where the best part is 
and that’s the way it's been. 


What is the most offen question you get asked? 


The question | get asked moat atten is, “When is 
the next Star Mars? [ wish | had a mickel for 
ceery time someone asked me that. | always say, 
Well, only George knew. fer sure.” And that's 
tree, he's the only oe! 


How would you describe working with George 
Lucas? 


Iwish | knew what | know about George now 
when I did the first Star Wars because he's a very 
introspective fellow and can be sort of intimidat- 
ing when vou really don't know him. sind he's 
Teally very easy going: and free, | was sorry he 
didn't direct any of the other Star iFiers filmes. It's 






Eelow: Hamill (center) from the sue- 
cedatal OF-Broadway run of Reo Ser. 
rice. Below that; Hamill as Weoll- 

gang Amadeus Mozart from 


the Broadway play, 
Amadeus, 


hand to 

éaythat, 
though, 
becaus: |r 
vin Kersh- 
mer did such 
4 great job 

an The Expire 
Sathes Sachrand 
it was such a clit 

ferent, dark movie. But, | was kind of samy 
George didn't continue in the way Steven Spiel- 
beng did with the Indiana Jones movies, But can 
understand that. | don't think that dinsctingt 
actors is (aeorge’s Gvoribe part of the filmmaking 
process. | could be wrong but I think he seems to 
enjoy the olher elements better: the post-prodic: 
finn, editing and sr forth, 

But my whole experience with George has 
been great and ['ve really enjoyed it. [ don't 
koow if] will ever det the opportunity to work 
with him again, [ had mm idea, when he wees 
directing Svar Wars, that it would be a 
possibility that he wouldn't direct amymere. 
Because of American Graft! and Star lors, | 
thoughi, “Gee, we're going to gel a lat of 
Gearie Lucas movies!" We did but he didn't 
direct anv of them. 


At the tire you were filming Star Wars, 
expect it would be a successful film? 


Ididn't expect it te be the arash it was but | 
thought it would be popalar, [ remember Savini 
to someone, “T bet you this thing! is bagiter than 
lane! of bee Apes." | sald that because it had 
hummer and bots ef decd action “adventure It still 
reads wonderfully coen withoast any ifthe special 
effects. When | realized they were petting John 
Bany to do the art direction and the other ele- 
merits that were shaping! up, Usaid, “This i going 
tobe poplar.” | thoasthe if would be real popular 
with high school and eallege students but I 
didn't know tl had the bid crssaver from Little 
children to achults, 


did you 


You must have been thrilled when it did, 


Absolutely! Although | was thinking in terms of 
whether we were doing bo make the second ane, 
which depended upan the success of the first, 1 
thought that we would make the second one, 
thengh. It was juct a hunch but it came true. 

You knew, the tremendwus success af Star 
his vas something C thoeudht would happen te 
all of us, the Star [eres cast, once ina lifetime. 
Then Harrison Ford went aut and did Aatgers of 
the lost Ark and disproved my whole thecery! 
(Laughter) 


















Was there a diferent feeling on the sets of 
Empire and Jed? simply because you knew then 
what a bit vou had? 


Evername was excibed to see how things 
were floingt to tum fut but there was a 
different feeling on the set, On the first 
film, a lot of the British ow thought 

, we were all making the biggest plece 
i af rubbish ever! And theae were 

ie ~) their words! Ane a bot of them just 
i didn't et the unique style of the 
MN film. They would say, “Don't you 

— o think it's rather odd that you're 
et punning all about this fully. 
Ns manned battle station and 


mrt ane instrument is able to detect your 
location?!" [weuld cay, “Hey, it's not that kind 
ofmeviel” The file waan'l bongwe-in-cheek but 
it had a sense of humor about itgelf, 14 didn’t 
take (self tes seriously and it wasn't meant to 
he real at all and [ think that was. a much more 
American sensibility than British. But on the 
second movie, there were a lot of the same crew 
hut with were different attitudes! But, it was 
always hun, We had a bet of fun making the Star 
Hiars movies. 


What has been the greatest joy and the greatest 
difficulty in being involved with the Storr Wars 
anga? 

The biggest difficulty or problem is trvingl to 
remember the seope ofthe thing and where you 
fit in, Also, the mowie was 30 technical in the 
sense Chat so much of it was dubbed and laaped 
hecause of sound problems that it was difficult 
to go back inte the studio and make it sound as 
natural as when you did it on the set. On the 
other hand, ane of the greatest joys is the way 
that kids have taken it ta their hearts, Youre 
people just find it so magical. [t surprises me 
because there ane kids who weren't even born 
that have now taken it up. | guess there are 
wher files like that such as The Wizard of Oe 
that have this kind of cult following but it is 
teally stageering, You forget about it and then 
you're suddenly confronted by it. You know, 
CU drop mv kid offat school and something will 
happen and [ realize, “Yeah, even to this day it 
still has an impact.” And that surprises me 
becouse [haven't seen the files in alone time. 
But when [walk inte a video store and there it 
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ison a big screen, it's really kind of startling. Ut 
really doesn't seem that long ago and yel you 
look at yourself and say, “Gee, did [ever look 
like that?” [t's like looking at ald high schol 
pictures. 


We saw alotal growth In Luke throughoul the 
films. Was there alot of growth within yourself 
as a result of your ten year experience with 
Star Wars? 


Well, lthink one of George's greatest strengths 
is picking people that are so cloge to what he 
wants in his characters that he doesn’t really 
have to do a lot af major overhauling. The 
coming of age kind of thing is very strang im 
literature and is.a theme that ia used in filmsall 
the time. ] @uess Stor Wars was urique in the 
sense that | had the opportunity to do three 
movies in the same storvline that covered that 
much time in actual chronological years. [t's 
like watching a kid grow up en television. So it 
was unique notanty in its reception hut alse in 
ihe sense that we signed on fora project that 
would be three filma instead of one. But just as 
Luke givew throughout the files, se did 1. 


What are your best memories from the three 
Ster Hors filme? 


On Star Wars, 1] would say it was having, the 
first two weeks offin Africa, Also il was exciting 
working on a film with all af those props: the 
laser duns, Heating cars and droids was really 
like transporting wa inte another world ane | 
loved that! | had never worked with Sir Alec 
Guiness and Tony Daniels was so much fun on 
that location, we were really wo baddies 
there. Seeing the whole African culture was 
also very interesting. Meeting Peter Cushing, 
although [didn't work with him, was a thrill. [ 
was always 4 big Hammer fan, 

On The Eripire Siribes Bock, [think it was 
Kershner's mystical trappings and the way he 
shaded it so darkly and pulled the rug out from 
under you that | liked the most. It had one af 
the great shock endings of all time. The her 
having his hand cut off, | mean. that doesn’t 
happen to heroes. There were so many things [ 
liked about that one. 

The last one, Meter of tie Jedi, was sort ot 
sad because it was a farewell, it was all over. 
But, yet, for all of ws, there was that sort of 
ansiqusness that you fet when you're grad: 
uating fom one class to another ame the 
anticipation of what's next? So there were a lot 
of conflicting emotions there: sort af relief and 
regret. There was also a litthe anxiety over the 
fact that your faruly wouldn't be together 
anymare, | mostly miss the people. When | 
think about it, the thing | miss mot is the cast 
and crew, A lated the films were made far away 
in England and we were all very cloee, 


Which of the three films is your fvorite? 


Each film is special in a different way, It's like 
saving, “Which is your favorite kid?" It's hard 
to pick a favorite, The first one was new and 
fresh and different. The second one, 1 think, 
tried to utilize the fact that you thought you 
knew what was coming and [ liked that, Each 
one had its own personality and character and 
it's havd for me to say, “That's my favorite.” 


De you enjoy the science fictlon genre? 


Oh, yeah! [have enjoyed it very much before 
and alter Star Héges. My ew film, Sinsinean, 
falls inta that catefory. People sey to me, “I 
guess you dent wank to de seclenece fiction 
again,” and that's mot trae, First of all, 1 
thought Stor Wiss was really more at a fantasy 
than science fictian. It wae a fairytale in outer 
space. [t was.a farcry dom a filmlike Me Ay or 
Afers or something like that, 


You play avillatn in pour new files, Sifpestream, 
don’: you? 


Yeah, in a sense. What happens is that vou get 
into your character and you don't think of 
yoursell 4 a had @uy. But, | am playing & guy 
that's. mot too nice. That's another thing I've 
been waiting for, Pe always said, “When is 
somebody going to lake the chance to cast me 
asa ‘villainina tlm?" They've been much more 
brave with me in theatre than they have in 
motes. My problem was-Lhat [was seill getting 
olfered “youth” films and “coming of age" 
films after Jedi, which wad dilly. 1 had been 
locking since 1979 for someone wha would be 
willing to take a chance. When people see me 
come on the screen they shouldn't say. “Oh. 
here comers the geod guy." And the direchor of 
Siipeircdan, Sieve Lisherger, is the first person 
who's Thought the were same thing. 


IfGeorge Lucas contioues the Star Miers films, 
do you Feel they can malnialin the quality and 
inventiveness of the first three? 


Oh, George can do anything! There is se much 
unused maberial (hat didn't det inbo the first 
three that Cm sure he can do a terrific oh with 
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I'm sure there are some fans who will mis 
Luke, Han and Lela since they are not 
dep posed to be in the Gext (hires filma, 


Well, that's very flattering. A Int of people who 
are upon Star bes and knew thal we're not 
foing to be in the mext films say. “Oh, we're 
Boing te miss Luke, Han and Leia.” But that 
must be the real challenge for George: coming 
up with mew characters and mew situations, 
There's a whole word, and a whole universe 
wut there for him te play with. But. 1 can bell 
you without any hesitation, Ol] gosee the next 
filrms! 


Ifand when George gets to the last three films 
of the saga. would you be interested in coming 
hack to portray Like at an older age? 


[ve alwart found tt comforting to ave & job 
lined upat the tum of the centure! (Laughter! | 
would do anything for George, It's hard for me 
bo say “yes” right naw because that's such a 
long thie from nee. You know, IT) shoe up 
there, VT be 62 years ald and [ll be the mew 
Obi-Wan Kenobi! Achors are a Suspicious hot. 
We're all sort of “Chowhting: Thomas’ so | 
slwayd say, “Sure, maybe.” When [ian for ib, 
then C1 be doing it. [don't take anything fer 
fronted, [ve had so: many films fall apart for the 
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most crazy reasons in the world, 

[ve pead at tines that 1 dent like my Luke 
Skywalker image or my connection with the 
Stor Wars films and that is so untrue. 
Naturally, Dent want to be a “Jehomy One- 
Mote” and be that for the rest of my life but, so 
far, | don't think | have heen. Every part I've 
played since Star Murs has been so different 
that] guess il doesn't bother meas some of the 
peogle in the media think it must. If that's the 
impression people get then it's all wrong, [love 
thease filmsand lowe a lot to dhen, se if anyone 
detects a sort af reservelion in me for mot 
wailing to commit to saying “wes” to doing the 
last thread films, which are su far in the fobure, 
it’s only because of other reasons, it has 
nothing todo with the project itseld, 


What has been your greatest accomplishment 
ao faa? 


lthink my family would be the most important, 
Ja my caveer. | really liked the TY series 1 did 
called Tie Teoce Wheelers because it broke a 
lot of rules. There was never any laughtreck, It 
never pes mentioned anymece. You know, 
there are still these slows that clalm they're 
the first shaw without a laughtrack but how 
quickly they farfiet. 1h wad also 4 really great 
character for me. | pot todo bot of really funny 
things. [ was a cocky, young kid making 
mistakes in life. [ served sort of the same 
function a5 Ted Baster did on the Mary Tyter 
Afoare shore, Dalways got things wrong. Dwasa 
liar and | was kind of full of myself, twas areal 
good character to play. Dalso have to say that | 
enjoyed doing Amadeus very much. | warked 
with a let of talented people on that show, 
These were maybe the highlights for me. 


Did the fame and recogithon of Star Worse 
change your life? 


Yeah, bul if came in stages because | wis 
starting. te do other roles af the same time: | 
was on a sap opera and some other things. 
Usually, you slart becoming.a public figure and 
vou can adiuet to it slowly but Shor Worse was 
enormous. [twas alae sort of produal. thaugh. 
lis like getting used tothe water, putting your 
toes im, | worked a lot bedore the 
Stor Miers filma come slong. | 

have over 10) television cre- J 
dits, & TV movies and & 

months on a aap opera. | 
had a lot of exposure but 
Maybe im a more limited 
fashian., George Lucas 
told me that any number 
af TV movies will be 
seen by & Lol pre 
people than actually 
foouttethe theater , 
andseehisfilmsor y 
any films for that 
matter, Televi- 
Siar iS So feer- 
wisive — it's 
everypwlere! 






















Does Star Wars sill affect pour Ife today? 


[ guess toa certain extent it does because you 
become & little more cautious, | forget that 
people might be noticing me because of my 
role in Ster Ieors. That's oot something that's 
an my mind when [im walking the streets but 
it's always there. For instance, just last night. | 
went to pick up oy wile at the aimport and her 
plane was late and [ had to park and gu in the 
terminal, And | was amazed! I'm aul of 
costume, aut of characher and | couldn't 
believe how many people sald “hello” or asked 
me to sign an autograph and se forth. It's 
snmetimes slrange because ['m Mark Hamillin 
evervday life just picking: up my wile at Lhe 
apart — ['m mot making a personal 
appearance. So you can't help hut change your 
attitudes but it's never really been & bad 
problem. It's usually fun. You became a little 
sell-conscious, though, because Luke Sky- 
walker was larger than life and spectacularly lit 
in every scene and sametlimes people expect 
you bo be like that. Amd Cm not like that. I'm 
nod very tall and I'm nota bronze, glowing God! 
(Laughter) When people see those movies, 
they're seeing Luke, not me. 1 can’t say, “Gee, 
aren't | brave! Arent [spectacular!" ['m justan 
actor playing a part and | can step out of ib 
hope, Bout it's a food character Lo be astocialed 
vith and I'm very pleased about that, 


Mark, thank you for the interview, 
Thank vou, I've enjoyed it very much. a 





“Sed wn sort of sad becomse it was a 
farewell, it was all ever,” Hamill says. 
“Bint, ved, Gor alll of aa, Uhere was that 
ert of anciousness that you get when 

you're graduating Grom one class 
bo another & the anlicipa- 
Clow of what's oeat?™ 
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THE CAR IS THE STAR 


A Close-Up Look at the Tucker Automobile 









Above: side view and front view of the Tucker car dram by Phil Egan who was the sulatant designer for tbe automobile. Egan's new book on the Tucker 
entitled, Denver & Destiny: The Tooker Sage, will be pablished later this year. 


By Lisa E. Cowan 


t's a golden rule for actors never to 

play opposite kids and pets. After 

this summer's release of Tucker — 
The Man c Ais Dream, they may have 
ta acd cars to this list. For while Jeff 
Bridges is definitely the lead actor in the 
true-life story of Preston T. Tucker, it is 
Tucker's remarkable automobile that is 
the real star. 

Americans are said to have a love 
affair with their cars. The Tucker was a 
car Made to fall in love with: and now 
once again, forty years after its birth, we 
will get that chance thanks to Lucasfilm 
and Francis Coppola. 

In 1548, when Carmine Coppola took 
his cight-vear-old son, Francis, to a spe- 
cial exhibit of the Tucker carat the New 
York Museum of Science & Industry, 
young Francis was entranced. He 
thought the car looked like a rocketship 
= sleek, low, powerful. 

Some twenty-five years later, George 
Lucas was equally taken when Francis 
Coppola drove him around in a bright 
blue Tucker Francis had bought. “It's a 
nifty car, even today,” says Lucas. “Tt's 
sleek and exotic, It looks like it’s going 
fast even when it's standing still.” 

The Tucker's chief designer, Alex 
Tremulis, would be pleased to hear 


Lucas say that, because Tremulis 
(played by Elias Koteas in the film) drew 
on his aviation background to design 
the aerodynamic Tucker. With a height 
ofonly 60" (five feet), a width of 79" and 
a length of 219,” the Tucker is a long, 
low and lean driving machine, It was 
made to soar down the highway at high 
speeds, and its six-cylinder Franklin 
engine (originally designed for helicop- 
ters) cruises effortlessly at 100 mph. In 
1950 a Tucker car was tested at the 
famous Bonneville Salt Flats where its. 
average speed was 131 mph. 

But Preston Tucker wasn't making a 
fast sports car; he was making a safe fam- 
ily sedan, As a young man on the Lin- 
coln Park, Michigan Police Force, 
Preston saw first-hand the tragic results 
of many an automobile collision, He 
vowed to make his Tucker car the safest 
car on the Amencan highway. He told 
his designer Tremulis, “Unless you 
make this the safest car in the world, rit 
make you attend the funeral of every- 
body who ever gets killed in a Tucker!” 
Luckily for Alex (now 74 and living in 
Califarnia), no one has ever died or been 
hurt in. a Tucker. And in fact, just afew 
years ago in an article in the Amencan 
Medical Jourmal, named the Tucker as 
one of the safest cars ever built. 

The car's safety features are many. 


= 


The driver and passengers are protected 
by a solid steel fame and a well-padded 
interior, Passengers in the front seat 
cannot bump into the dashboard for 
there isn’t one, (the glove-compartment 
is in the side door panel). In front of 
them is a spacious “safety chamber" to 
slip down into in case of impending col- 
lision. This was designed in place of seat 
belts, which were not at all popular in 
1948, Preston Tucker wanted to include 
seat belts, but his sales department con- 
vinced him this would make the public 
think the car was somehow unsafe. The 
stylish cut-back front of the car is built 
to deflect a head-on collision to the 
sides. There is no front engine to be 
pushed into the drivers lap, only a spa- 
cious trunk, The 166-horsepower en- 
Zine 16 in the rear. The windshields pop 
out in case of impact, the bumpers are 
wide and the car's body is of heavy- 
#auge steel, 

In addition to the car's regular head- 
lights, the Tucker is perhaps most fa= 
mous for its center “cyclops eye.” This 
was also a safety feature; the center light 
turmed with the front wheels, shining its 
beam towards the curb or around the 
comer to better show the driver what was 
ahead. The three front lights give the 
Tucker an unmistakable look that sets it 
apart from all other American cars. 


During endurance 
tests of eight Tuckers at 
the Indianapolis Motor 
Speedway in September 
of 1948, the car proved it 
could even survive a rall- 
over with litthe damage. 
The cars were being 
driven twentyfour hours 
aday, in shifts, at speeds 
over 100 mph. Early one 
morning, one of the cars 
blew a tire at 122 mph, 
Driver Eddie Offutt 
(played by actor Frederic 
Forrest and stuntman 
Buddy Joe Hooker in the 
film's rendition) hit the brakes and 
tummed the car towards the grassy 
infield. The careening Tucker slid on 
the dew-wet prass and flipped over 
three times before landing upright on 
its wheels. Offutt stepped out of the 
car with only a bruised Knee. The 
Tucker fared almost as well, The wind- 
shield had popped out as expected, 
and the body was only slightly dented. 
The car was still perfectly driveable, 
and indeed was driven off the track 
once the tire was changed, How many 
of today’s cars could boast that feat? 

The Tucker also boasted luxury fea- 
tures pleasing to the eve of 1948 
automobile buyers. The Tucker's spa- 
cious interior could accommodate six 
adults in comfort, Because the engine 
was in the rear of the car, there was na 
drivetrain “hump” to lessen the 
legroom. This also allowed the bench- 
seats to be interchangeable: when the 
front seat began to show wear, it could 
be switched to the back. Tuckers came 
in a variety of bright colors including a 
rich maroon, dark forest preen, azure 
blue, and pearl grey. The large car dot 
excellent gas-mileage of 25-30 mpg, 
(and Tuckers today still get that, even 
after forty years of use}. The efficient 
engine was built to run for 150,000 
miles before needing any major work, 
The original Tuckers all had a manual 
transmission, but Preston's talented 
team was hard at work perfecting the 
“Tuckermatic” automatic transmis- 
sion at the time of the company's clo- 
sure, 

Preston Tucker had many more 
ideas for his dream car including disc 
brakes, and a collapsible steering 





Presion Tocker (Jet Bridges), the vislonary Inventor, strikes a pose with a line-up of his 
newhy created aetomobiles. 


wheel column. Perhaps the best 
legacy of the Tucker car is that all of 
today's cars feature many of the ideas 
first designed for the Tucker. 

Tucker planned to sell his cars for 
around 32,000, a fair price in those 
days, affordable by many family car 
buyers. However his enterprise was 
brought to a screeching halt before 
these plans could be implemented. 
Only fifty-one cars were built before 
government agencies and political 
rivalry forced Tuck- 
er out of business, 
Making it mearly 
impossible for the 
hundreds of thou- 
sands of eager 
Americans wha 
dreamed of owning 
a Tucker to ever 
have one, Of even 
see OTe. 

The forty-eight 
Tucker cars that 
survive today are 
still remarkable 
machines. When 
young people see a 
Tucker on display 
atacar show or ina 
museum, they are 
just as entranced 
as Francis Coppola 
was forty years ago. 
At the recent Los 
Angeles Auto Show, 
one of George Lucas’ 
two Tuckers was 
on display bo pro- 
mote the film. One 
ofthe most common 
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reactions fron the teen- 
agers in the crowds 
wast “What a rad carl 
Where can] get oner” 

The odds of one of 
these young men find- 
ing a Tucker for sale 
are slim, Ten of the 
cars are in auto mt- 
seums, bul @ocasion= 
ally one of the thirty- 
eight still in private 
hands does come up 
forsale. However, hope- 
ful buyers better have 
a lot of money saved 
up, because today 
Tuckers are valued at more than 
$80,000, and after the movie opens 
this August, that figure is expected to 
double! The proud and lucky owners 
of a Tucker car know they don’t have 
simply a rare car. Their Tucker is a 
symbol of the American Dream, of 
innovation, imagineering, and cooper: 
ation among dreamers. That is what 
the Tucker is about, and that is what 
Tucker — The Man & Ais Oreamis 
about a3 well, a 
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